London's ever-vibrant art scene deserves a nod of recognition as I headed to the United Kingdom in search of new and interesting shows. The theme in London was crosscurrents of globalization and the intersplicing between history and the present, country to country. Rather than focusing on nationalistic shows, the archaic models of the past, the new London art scene reflects the patterns of multiculturalism and globalization that reflect the intersplices of ghettos and enclaves that make the city quintessentially new British. and Claus Oldenberg's and Coosje Van Bruggen's Apple Core, she has also filled the space with bunk beds and cages that are scattered throughout the hall, locked inside are dystopic science fiction genre novels. The premise is art locked away or hidden in the rain, and Forster explains that she uses the Turbine hall as a hiding place for them in a postapocalyptic dystopic world. Rechmaoui and Halim Al-Karim. Among the most prominent works in the collection is Kadar Attia's Ghost installation featuring stunning tinfoil sculptures lined up in prayer to Mecca. Shadi Ghadirian's Everyday Series photographs featuring a whimsical collection of women in chadors, their faces covered by household items such as a yellow dishwashing glove, a mop, and an iron are both witty and informative. Finally, Ahmed Alsoudani's lush, evocative paintings featuring a dystopic wartorn landscape are both political and timeless, the magical realism and Goya -like detail in etching use the symbolism of fantastic animals coupled with the political reality of war-torn landscapes in Afghanistan and Iraq. All in all, an extremely informative and stellar look at new artwork from the Middle East.
